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Harmonics Aave & very dalicate nature, Los armonicos tienen una naturaleza
and Rkence musé be delicately and fendorly muy delicada,asi es que hay que tratarlos
Aandled. Let your bow-stroka bs soft, but delicadamente y tiernamente. Deje qus
do not fail to use plenty of bow/ su golpe de arco sea suave, y no falte de
L. A, usar mucho arco. L A,
ARTIFICIAL HARMONICS ARHﬁNICDS ARTIFICIALES
Artificial harmonics are produced with two Los armonicos artificiales son producidoscon
different fingers, of which the first presses down dos diferentes dedos, de los cuales el primero
the string firmly, while the second lies loosely aprieia la cuerda firmemenie, mieniras el ofro
on the siring. The first finger in this instance permanece muy ylojo sobre la cuerda. Fn este
serves as an artificial, moveable nut, and hence, caso ¢l primer dedo sirve como una arfificial y
in this manner, harmonics may be formed on any movedisa nuss, asi o5 gus de esie modo pusden
desired tone. A main rule in the formation of ser formados arminicos en cuaiguier fomo deseabls,
artificial harmonics is that the firs# finger Una regla imporianie en la formacign de armo-
preas down the string very firmiy and very nicos artificiales as gue el primer dedo apriete la
tirongly. cuerda muy firmemente y fuertemente.
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Artificial harmonics may be formed with:

The Fourth

The Fifth

The Major Third
The Minor Third
The Octave

1.
2
3.
4.
6.

4. ARTIFICIAL HARMONICS
with the Fourih

Armonicos art{ficiales pueden ser formados en:

na cuaria
Ima gquwinfa
Una Tercera Mayor
fna Tercera Menor
fra Octava

Oy BB

1. ARMONICOS ARTIFICIALES
gon la Cuarta

IMustration for Artifisial Harmonics with the Fourth

These harmonice are those most commonly used,
and aleo the easiest to execute. They are produced
by means of the first finger (firm) and the fourth
finger (loose), the latter a fourth distant from
the former. The sound-effect is that of a.dou-
ble octave higher than the first note.

Effect
Kfecto

llustracion para Armonicos Ariificiales con la Cmarta

Lstos armonicos Son los mds comunments usados,
asi como tambien los mds fdciles de efecutar. Son
producides gor medio del primer dedo (firma) y
el ewarto dedo (figfo), el ditime wna cuarta distanis
del primero. Kl ¢fecio del somido ez de uma Aobls-
octava mds alfta gue la primera nota,

E string — Cuerda MNi
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THE G MAJOR SCALE
IN HARMONICS

Effect
Kracto
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Celebrated harmonic passages are to be found
Jn Wieniawski's “Souvenir de Moscou] Paganini’s
Caprice in A Minor] the Tschaikovsky Violin
Concerto, the Saint- Saéns Violin Concerto in
B Minor, etc.

2. ARTIFICIAL HARMONICS
with the Fifth

These harmonics are somewhat more diffi-
cult to play than the harmonics with the fourth,
They are produced by means of the 1stfinger(firm)
and the &th finger (loose), the latter one fifth dis-
tant from the former. The sound effect is that
of a duodecima (fifth plus octave) higher, hence
they sound a fowrth lower than harmonics played
with the fourth.

G string —_  Cuerds Sol

o d )]
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Pasajes de armonicos muy celebrados se en-
contrarin en el ‘Sowvenir de Moscow"de Wienianoky,
‘t-'anmla en La Menor” de Paganinai,en el Con-
elertfo para wolin de Trekaikowsby, en el Coneder-
fo para Fiolin en Si Menor de Savnt-Sains, ele.,

2. ARMONICOS ARTIFICIALES
eon la Quints

Kstos armonscos son alge mas difiel de tocar
que los armonicos con la cuarta, Son producidos
por medio del primer dedo (firme) y el cuarto de.
do (flogo), K1 sltimo una guinta distante gue el
primero. Kl efecto del sonido ez de una duode -
cima (quinia mas wna ociava) alia,asy ez  gue
susnan wna cuarta mas baja guwe Jos armons -
cos focados con la cuaria.
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3. ARTIF,LIAL HARMONICS
with the Major Third

These harmonics are produced by means of the
1st finger (firm) and the 3rd finger (loose), the
latter a major third distant from the former. The
sound effect is that of two octaves and a major
third higher, hence a major third higher than the
harmonics with the interval of a fourth, These har-
monicé respond more easily on the lower strings
than on the higher ones.

G string — Cuerda Sol

wico J1edd ddedd 44400 )

3. ARMONICOS ARTIFICIALES
econ una Tercera Mayor

HKsfoz armonscos Son producidos por medio del
primer dedo (firme) y ol tercer dedo (flojo),
fa witima una leresrn mayor distante del primero.
i efecto del sonido es ¢l de dos octavas y una tercera
mayor mas alla guwe los armdnicos con ol inlervalo
de la cuarfu. ALxlos armomicos sesponden suchu
mits facilmente en las cwerdas bajar gue on las al-
tas,
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4. ARTIFICIAL HARMONICS 4. ARMONICOS ARTIFICIALES

with the Minor Third

These harmonics are very difficult to produce,
and for this reason are but very little used. The
sound —effect is that of two octaves and a perfect
fifth higher, hence a fifth higher than the harmon-
fcs with the interval of a fourth, and a minor third
bigher than the artificial harmonics with the major
third. They are produced by means of the 1st fin-
ger (firm), and the 8rd finger (loose) the latter
& minor third distant from the former.

G nt-rinz__ Cuerda Sol

D utr.lng_ﬂhmda Re &

eon una Tercera Menor

Hstos armonicos son muy dificiles de producir,
¥ por ésta razom son poco usados. Bl ¢fecto dal
sonidp es de dos ocfavas ¥y wna guinfa  perfecta
alta, 0 sea una guinta mds alla gue los armimicos
con &l infervalo de ln cuaria, y wna fercera menor
mas alia gue los armonicos artificiales ocon la
tercera mayor. Som producidos por medio del
primer dedo (firme) y ol tercer dedo (fiojo) éste
witimo wna fercera menor distante del primero.

A string___ Cuerda La

Tecto 4 dad 4 d

Hﬁlﬂ___'"_

— =

Jidd )

lll_:l

iddd

861

TR R

On the E string these humnn:‘ci attain so high a
pitch that they are no longer agreable to the ear.

o g 7 g (S -
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6. ARTIFICIAL HARMONICS
with the Oectave

Only a very large hand, and one which is
trained to carrying out great stretches. is at
all able to form these harmonics in the lower
positions. They are very seldom used, and
then only in the very high positions.«

These harmonics are formed by means of
the 1st finger (firm), and the 4th finger (loose),
the latter ope octave distant from the former. In
producing this harmonic the &th finger must
be very muchA exfended in order to reach the
octave. The sound-effect is exactly an octave

higher,

G string D string
Puerda &ol Ouwarda Re
Effeet -

Efecto
spdpd pd ol

6. ARMONICOS ARTIFICIALES
con la Octava

Univamente ung mano muy grande,y uRa Que
esté amaestradn d Hevar 4 cabo grandes exfen -
siones, es capas de Aacer esfos  armonicos en
las posiciones bajas. Son muy raramenie usados,
¥ unicamente en las posiciones muy eslevadas. «

Fstos armonicos son Aechos por medio del pri-
mer dedo, (firme) y o cuarto dedo (flofo)él uitimo
ung ocfava distante del primero. AiI producir
asle armonien, ef cuarto dedo debe sstar muy
estirado para poder llegar @ la octava. K efec-
fo del somido es exacio a ung octavs alia.

=

y E string
A string Ouerda My

Ouerda La ™ g é

-

FEEE

=

A famous violinist, whoe is renowned for the
wonderful, soft and velvety quality of his har -
monics, has called my attention to the fact that
the D string cawmof support as strong a bow-pres
sure for harmonics as can the E string. This
is a remarkable exception to the rule which gen-
erally obtains in playing.

DOUBLE HARMONICS

Double harmonics, in which two harmonics
sound simultaneously, are very difficult to exe-
cute, and distinctly belong in the highest realm
of violin wirtuosity. If it is difficult and danger-
ous at times, in the case of a simple harmonic,
to produce a tone when the finger does not
sirike the exacl place wilth mathematical accur
acy, it may be imagined how much more diffi-
cult it is to do this in the case of two harmon-
ics, played at the same time. In order to do so
two,three and four fingers have to be used at
the same time,

») Bee Popper-Auer: “Spluning Song)’ p. 8, where
this variety of artificial harmonio {with the octavel,
oocurs elght times in succession.

" g '._'.F-?; FFP\: . ") ! .
Gowein Hiie Qi
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a violinista famoso, quien ez muy rencombrado
por sus admirables, suaves y aterciopelados armoni
cos, Aa ilamado mi atencidn al Aecho gue la cuer
da fe no puede soporfar lan fuerte presion de ar-
co para los armonices gue la cwerda Mi pueds
soportar. Ksta es uns excepoion remarcoble a
fa regia gque generaimente se obideme focando.

ARMONICOS DOBLES

Armonicoy dobles, en los enales dos armonicos
suenan simullaneamente, son muy difiotles de afe-
cuiar, y pertenacen distinfivamente en ol dominio
de la mas alta virtuosidad del violin. §i es difi-
eid y peligroso elgunas veces em ol gaso de  unm
armonico simply de¢ producir wna nola
cuando el dedo no golpea en el lugar ezacto con
precision matematics, se pueds imaginar cudnio
mas dificil es Aacerlo en el caso de dos armons -
¢os tocados d wn mismo tiempo. Para poderie
Aacer, dos,ires ¥ cuatro dedos deben usarse 8 wn
mizsmo ffempo.

w) Véase Popper-Ausr “Spinning Song? Cancdon da
Hilandera'p. § donde ssta variedsd de arminices ar-
fificialen feon la ceiaval ocurre ocho vecss em 58 -
casion,
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Double harmonics may be found in the larger ] Armonioos dobles 3¢ emcomiraran en las grandes
compositione of Paganini, Bazzini and others. ] B
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ADDITIONAL REMARKS
Anent the Holding of the Violin and the Bow

e

HOLDING THE VIOLIN

In Part I of this Method the correct man-
ner of holding the violin has been explained in
detail, i.e.; namely, that it should be held firm.
ly in position without the support of the shoul-
der or the use of a cushion, relying only upon the
coliarbone and jawbone.

This is, of course, the absolutely ideal man -
oer in which the instrument should be held; yet
every teacher knows that compromises must be
made. Many, for instance, find il extremely dif-
ficult (and for some it is an out and out impos-
gibility)owing to an unfavorable formation of their
neck, to hold the violin in the ideal way. It is
especially difficult for girls, since the bones of
the neck are not as a rule, as strong and
well- porportioned as is the case of boys.

Since it is of importance, however, that the vio-

lin especially during changes of position be held
firmly and quietly in place, without the support of
the left hand, I would recommend that students who
{after having taken all possible pains) are unable
to hold the violin without a cushion should he al-
lowed to use one.

Yet “artist pupils; who are to play in publiccan-

not be excused from the ideal manner of holding

the violin; they must be able to do so withoul & cush-

ion or the support of the shoulder.

HOLDING THE BOW

The correct manner of holding the bow also has

been described in Part I, p. 22. Here we should

like to call attention to the fact that cach and ev-

ery hand is differently formed, and that this be -
ing the case,there will be as many different ways
of holding the bow, Certain players find it more
convenient to hold the bow out somewhat,others
do not. Hence every teacher should control and
correct the individual mapner in which the indi-
vidual pupil holds his bow.

the player has it well within his grasp at
all times and is ablé to coatrol it without diffi-
culty and use it with freedom and ease,

" .

Crre s e et

The gmain thing
is to see to it that the bow lies comfort-
ably and conveniently in the hand, so that

OBSERVACIONES ADICIONALES

de Como se Sujeta el violin y el Areo

B ——

SUJETANDO EL VIOLIN

En la Pirte Primera de éste metodo se ha ex -
plicado ea detalle de la manera correcla que el vf-
glin deba sujetarse; como por efemplo, gue debn sor
sufecado firmemente en posicion sin el suporte del
hombro 0 wso de cofin, contando solamente con los
Auesos del owello y guijada,

Fsta es, naturalmente, la manera ideal y ab -
solula gue el instrumento debe ser sufetado;sin em-
bargo cada profesor sabe gue compromisos de -
ben hacerse. Muchos, por efemplo, encueniran ex
fremadamente difioil (y gue para muokos ey una
imposibilidad) debido a la poeo favorable forma-
gfon de su ouello, sostenar el violin de la manera
ideal. Ks especialmente dificil para mifias por
cuanfe Jdos Awesos def cweldo, por regla,
no son tan Juertes y bien proporciomados como
los de muchachos.

Ya gue ez importante, sin embargo, gue &l vio -
lin, espaciglmente durante los cambios ds posicion,
sea sostenido firmemenie y quiciamente en su lu -
gar, &in sb suporte de la mano dsquierda, reco -
mendard que los estudiantes (despuss de Aaber pro-
bado todas las manergs) se vean impozibilitados a
sufetar el viclin, deben ser permilidos 4 usar wun
cajin,

Lero de todas maneras,los "alumos -artistas yue
deben tocar ante publice, no pusden ser excusados sé
no sujetan of violin de la manera ideal; deben pro-
curarde Aacerlo sin la glmoadilia & suports del Aom-
bro.

SUJETANDO EL ARCO

La manera correofa de sujetar el arco lam-
bien se Aa deserifo en la Farte Primera P. 22
Agur tambien dobemos llamar la atencion al ke -
cho de que cada mano es diferentements formada,
y siendo este el caso, habrd muchas maneras dis-
tintas de sujetar el arco. Algunos encuenfran
mus conveniente de sujetar el arco hacia afuera,
ofros no. dsi es yue cada profesor debe confro-
lar y corregir la manera individual que cada uno
de sus discipulos sujeta ol arco. Kl caso prin-
cipal es gue el arco se sostenga comodamente
¥ convenientemente en la mano, para que el que
togue lo lengu bient a su alcanse en todas las
ocasiones y que pueda controlaric sin dificul-
tad wsandolo com libertad y facilidad.



Technical Supplement

Consisting of a Series of Daily Exercises
for inducing Flexibility of the Left
Hand Fingers and Dexterity in

Various Styles of Bowing.

e T
Specially written for Part 11 of this Method
by

PROFESSOR LEOPOLD AUER
and Adapted and Varied for this Part V
by the Auther

—a——

DAILY EXERCISES
for the Bixth and Seventh Positions.

—— D—

DAILY FINGER

AND BOWING EXERCISES
for the

SIXTH POSITION
First Exercise: G and D String

Use the marked section of the how

Suplemento Técnico

Consistiendo en una serie de ejercicios diarios
para inducir flexibilidad en los dedos de
la mano izquierda y destreza enm
varios estilos de arqueo.

——

Especialments escritos para la 113 Parte de este Metodo
por el
PROFESOR LEOPOLDO AUER
adaptados y variados para esta Parle V
por la autora

EJERCIC|OS DIARIOS
para la Sexta y Séptima posieidn

EJERCICIOS DIARIOS

PARA LOS DEDOS Y ARCO
en la

SEXTA POSICION
Primer Ejercicio: Cuerdas Sol y Re

Use ila secedon del arco mareada

T — 4o |
B A
*)
M s s 2 2 2
T 4 3 2 oem s SO v 5 e IO e s o B O % 5 I
e | —
L] B —— - ]

The same fingering should be used for all variations

I1 Var.
Hﬁ w B

Bhort siroakes st B

Los mismos dedos deden wsarse para today las variacidnes

ITIT Var.

Bhort sirokes atd A.se B

[ —
Folpes Coriosa K

A gila F Folpes Corfos.
a Ad faF
I‘T ?ﬂfc Oa# moie \ Tﬂr.
Three notes Qaickly " :.I." :“"n !"‘]’I' :‘“1
slowly Ao B Buwd . o ij.“. A bl Ao B B %o A
H*q Hﬁ
T — — ) —
-
1 1 . 1 L 1
I ——— * e
Pres Notas Una 4y gila & Hdlad UnaNota Tres Nota ddlaf F aiadd
Lespacio Aala & Peprisa Leprisa A4 Daspacio §
& la A a la & a da A

) Place first finger on boih strings at the same time

Hnize et

I
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#) Coldguese ol primer dedo en ambas cwrrdas af mismo tiempo



SIXTH POSITION: SEXTA POSICION:

D and A String Cuerdas Re y La
2 2 8 a 4 4 1
i _#m
Same fingering ' La misma Digitacion
I Var. II Var. I Var.
e Short strokes at B 'ﬂ_lim strokes st A AW B
]
Adia ¥ Folpe cortos al & Golpes cortos a A data B
IY Var. ¥ Var.
Thres motes Quickly Thres moies Quiskly Quiekly Three noies
slowly Ao B Bwh alowly AtoB B AR slowly Hia A AwB Bicd
St '
Tres Nofas Tres Notas Tna Tna Tres Notas Addia R Bdla d
Despacio 4 din # aant- Despacio ddis B Deprisa  Deprizs Despacio Bilad
#) Plage first finger on both strings =t the same time ’ %) Coldguese el primer dedo en ambas cuerdos al mizma tismpa
SIXTH POSITION SEXTA POSICION
A and E String Cuerdas La y Mi
ffeeie wieasiele pegmisge defde
- ket l—— = —f#‘
w) 4. i A e el e gy
Same fingering omv I La mirma Digitacion
ar.
I Var, = A ; B & llrrll.‘ sirokes st B Hzlllft}muil AR
n& fiefes TTE aje g o g E £ . %
1 1 L ! i 1
ddial Golpes Oorfos al B Golpes Cortos s 4  Adla B
IV Var. YV Yar.
UE.-_'H'_IIL‘:;E:‘; 1“11 l..hl Bio A Sniakly Tl-;' ‘:::l AwoB Bis A
£ ###r-f- s £ Jf e £ f
Fres Noias ddils B Bilad Dasprisa Trea Noias Adisl Falsd
Despacic Adila B Balad Addlal Dexpacio ddial

) Place firet finger on both sirings st the same time ! w) Coldguese ol primer dodo m ambas cuerdos ol mismo lirmpo
; .-d"'_‘_-r = I ..-.z '__. >, ,__: J - ___.: ] )
Crrwtre Nve et
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SECOND EXERCISE SEGUNDO EJERCICIO

SIXTH POSITION SEXTA POSICION
G and D String Cuerdas Soi y Re
P oy _ ———————
B A
)
m A= o 4
o Ll b b 8 P 3 3
— 22 8 3 1 L i e
n) 2 ™ . 4 8 3 !
4 3 8 2 2
| m i [T e —  —

1

8hort Short III Yar.
1 I‘“ b e oy annr'qu:; Quickly Slowly Quickly Slowly Quiskly
ﬂ'ﬁ l | e pa il MEag
= = S i =
Fﬂfﬂ: P i‘i'ui'&cz 4 Depriza Deprizsa Dispario Depriva Despacic Deprisa
IV Var. Y Var.
qahl.l; Quickly Quiekly’ Blowiy Quickly Hlowly
i, o o o o o — = J"ﬁ
—a—F—F P9 r 1 : o I b —
| [
Deprisa Daprisa Depriss  Jespacio Deprisa  Despacio

%) Let the fourth finger strike both strings simulaneously

s) Dejese gue ol cuarto dedo pise ambas eusrdag simeltansaments
#4) Let the first finger sirike both strings simultsneously

s Diffgse gue ol primer dedo pise amdan owerdos il fansamonis

SIXTH POSITION SEXTA POSICION
D and A String Cuerdas Re y La
4 e )
nE # s 8 L b
— - T E !! E e N
P S L S e L 2 2 8 B
T a A k)
2 Pa abe 22 5 b3 i i = E o .
H? A A A P T iy b p

) Let the fourth finger strike both strings simmltaneousl %) Dijess que &l evorto dedo pis awbay cuerdas sirmlionssments.
#w) Lot the firsi finger sirike both sirlngs d.nnlhlmu!; a») Dijecs gus ol primer dodo piss smbas cusrdas simvaiionssssents.

Crnwwre Aoive bt
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Same fingering | La misma Digitacion
I Var. II Var. III Var.
.Q"'.i:: s A n'm atA Quickly Quickly Quickly Quickly
neg P 2 mer/e pre De e e
' E=== FESISUESES TES SUESIE
ﬁ:&:: 2 ﬁ:ﬂ‘: iy : Deprisa Deprisa : Deprisa Deprisa
IV Var. qf:?tl;} Blowly Quiskly  Slowly
Quickly Quiekly o akly .
H
X e I AN i s e Y I
IF L 1 E - : § i ,-E _Ir . :
Deprisa ! LDeprizs Leprisa Daspacio ﬂ;ﬂ'-m :ﬂllp-l{:fﬂl

SIXTH POSITION ‘

SEXTA POSICION

A and E String Cuerdas La y Mi
il et g £
:!. J._ : ! i | |- | 1 1 i -
3 3 3 3 i 38 3 3 ==

La misma Digitaciin

I Var. T I Var. I Var.
e TEL 2 TE 2T 2 Ve ree
s— — — — - ym— I y— (‘2 E
nE a F 1;1.,:::Illh = "nE oF !,-.r = o 5452 ' 'EE"!"'":
SEEEEC S o Dot EF Oy
oo 4 s i - Deprisa  Detpacio Deprisa Despacio Deprisa
IV Var. Y VYar.
Quickly Quickly Quickly Blowly Qumiekly Flowly
n2,F ,E,2 Yr-z E’:
F e + gt =& + S - be * = ___!H
Depriss Deprisa " Deprisa  Despacio Doprisa  Despaeio

*) Let the fourth finger strike both strings simuliansously
w#) Lot the firet finger strike both sirings simultaneously

|

;f'_.f_rzl - x_f.-.'x' 7 ) .
Crwre v

®) Duffese gue of cwarto dedo pise ambas rusrdas simwifaniamente
wa| Ddiass gus ol primey dodo pise @ambos cuerdas stmultansaments



SEVENTH POSITION
First Exercise: G and D String

SEPTIMA POSICION
Primer Efercicio: Cuerdas Sol y Re

& e p— o
A
=)
M1 4 4 8 ] 2 2 1 2 2 a a8 4 4
WI A —] mw
- % rJ-F hF :
D) e - i —————— —
AT AT e A o e S S SRVl i i P A A i ey :
Same fingering | Loy misma Digitacion
I Var. II Var. IIl Var.
M Slowly Blowly .
————
Degpasio Lespacio
Qllrgﬂr Blowly Four short ltrnliul avd -
—F = 4 p—P_q
] 1 1 1 1 1 1 1 1 1
1 i | * L 1 | |

Deprira  Oespacio

«) Place first finger on both sirings at the same time

tuatro goipes eorice a A

I +) Coldgusss of primer dedo en ambas cusrdos alf mizmo tiempo

SEVENTH POSITION SEPTIMA POSICION
D and A String Cuerdas Re y La
=)
1 & 4 _ 3 8 8 .8 4 4
M o 220 2ple ’fl“*.gﬁ'i
1 ':' 1 : : * " L ""? Ir'F = % - 1
e a— —— ~— — o—— r -
X 1. - — i ——— —
Same fingering Los misma Digitacion
I Var. II Var. I1I Var.

IV Var.

Quickly Hlowly
H

Deprisa Despacio

#) Place first finger on both etrings &t the same time

e vt

-'-'—r_p

(f” WU T

Cuaire golpea
corfos a A

r +) Cologuspe &l primer dedc e ambas cusrdos al mismo tismpo

]



SEVENTH POSITION SEPTIMA POSICION
A and E String Cuerdas La y Mi

'Ellﬁtlr Slewly Four short sirokes a1 A v T“' —
Etez B Eor D fFiezhir.:

g Deprias Despacio Cuatre goipes

T
1)

corfod a A
) Place first finger on both sirings at the same time | ) Joldguers ol primer dedo en ambas ousrdos i mismo tisspo
S8ECOND EXERCISE SEQUNDO EJERCICIO
SEVENTH POSITION SEPTIMA POSICION
G and D String Cuerdas Sol y Re
Date iais %ﬁiﬁcﬁ:ﬁmﬁg—gl I
##:E #_ + I  — Th_}_ T— —1 1
D) - —— h__..ﬂ—-H"
e e ——— a5 0 s & -
H
ﬂ%—— I : ’. t .. . !_!""_I!"'-'l '
— — > = 1=Fi":!l
o 2 I I = T 1]
Wrssomiminin i
Same fingering | Loz misma Digitacion
I Yar. Il Var. llflf!.'E Yar.
l
M L d ha e H - —
IV Var. _ Y Var.

») wet the fourth finger sirike both sirings simultansously ») Difess gus o cuaric dedo pise ambas cusrdag simulianacmints
wa) Lot the firei ﬂn- lhlih both sirings lhllw o L (vt @i AT s DA cinbin ST v LA AR

_,_,_'__

f PN /*’:"/Jff ‘fxff/r/;(’a
86



SEVENTH POSITION
D and A String

SEPTIMA POSICION
Cuerdas Re y La

5
I
=

Y
T
1]
5
|

H
4 8 a - 2 »e)
L 4e G2 2  be 5 44 4 2 ¥ _w. N
ﬁ e SSESus= =SS =
t' lI 1 Iy -h - | 1 | i 1 1 1 1 8 i | I[ )
Same fingering II Va I TSJ.:I“ misma Digitacion

I Var.
-

e

/AN

=ﬂ

N s - VEMe &N & £\
ﬁ{ == = =2 e .
: ; i — : e ; e

#) Let the fourth finger strike both strings simultaneously
»#)Lei the first finger strike both strings simultaneously
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#») Let the fourth finger strike both strings slmultaneously
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